
GESTURES OF HORIZON 

Gestures of Horizon follows in the footsteps of Maria Reiche into the Nasca Desert in 
Peru. From there, the performance looks back toward a past in which today's landscapes 
of discarded clothing and expanding infrastructure still belonged to an unimaginable 
future. As new interventions reshape the desert and threaten to erase the ancient 
geoglyphs, the work asks how landscapes can be narrated without further appropriating 
them.


The performance works with materials connected to the deserts of South America—some 
of which are themselves implicated in their ongoing destruction. Rather than functioning 
as documentary evidence, these materials are transformed into landscape-scale 
elements. Oversized folding rulers, sandpaper, discarded clothing, and everyday objects 
create a space in which measurement, memory, and responsibility are renegotiated.


Maria Reiche devoted her life to the study and preservation of the Nasca Lines. During 
her lifetime, her work received little recognition. She lived for years in a small hut without 
running water and later turned a Volkswagen Beetle into her mobile research station. 
Where appropriate tools were unavailable, her own body became an instrument of 
measurement. Measuring tapes, movement, and bodily perception merged with scientific 
precision.


Reiche's biography is also the story of a woman who defied social expectations. When 
she emigrated to Peru in the early 1930s, she sought a life beyond the political and social 
constraints of her country of origin. Her work demonstrates that research is never merely 
an act of observation: it transforms both its object of study and those who undertake it.


Reiche's work itself was not free of contradictions. Her surveys played a crucial role in 
preserving the Nasca Lines, yet they also erased traces that might today provide valuable 
insights into their origins and use. For us, this does not diminish the significance of her 
work. On the contrary, it reveals that research can never be separated from its ethical 
consequences. Questions of responsibility, authority, and the impact of one's own actions 
are inseparable from scientific inquiry.


The performance embraces this tension. Preserving history always means intervening in 
it. Likewise, every perspective on a place is shaped by the conditions from which it 
emerges. After decades of working under the blazing desert sun, Maria Reiche was left 
nearly blind—a striking reminder that research leaves marks on both the landscape and 
the researcher.


Today, it is difficult to speak about the Nasca Lines without also speaking about the 
changing landscapes of the Atacama Desert. Europe's fashion industry exports vast 
quantities of discarded clothing to Chile, where enormous textile waste dumps have 
accumulated. Rather than treating these developments as a separate issue, the 
performance understands them as part of the same landscape. To speak about the 
deserts of South America from Europe is also to acknowledge the global networks of 
production, consumption, and waste that continue to shape them.


The materials used in the performance reflect these entanglements.


The floor is covered with industrial sandpaper that had become unsuitable for commercial 
use and was donated for this project. Walking across it produces a scraping sound that 



recalls the creation of the Nasca geoglyphs, which were formed by removing the dark 
surface stones to reveal the lighter sediment beneath.


Blankets produced by the Chilean company Ecocitex are distributed throughout the 
space, inviting visitors to linger. Made from recycled textile waste, they also point to the 
precarious conditions under which reusable fabrics are recovered from the clothing 
dumps of the Atacama Desert.


The costumes are made from second-hand garments acquired from German textile 
sorting facilities before they would have been shipped overseas. Their very procurement 
reveals the global routes travelled by clothing between production, consumption, 
recycling, and disposal.


A total of 486 meters of folding rulers corresponds to the difference in elevation between 
Berlin and Nasca. In performance, these rulers become instruments of measurement that 
resist their conventional function, opening instead toward alternative forms of orientation.


Clothes drying racks and garden trellises also play a central role. In Maria Reiche's 
biography they symbolize her ingenuity and her ability to repurpose everyday objects 
beyond their intended use. At the same time, they evoke memories of tailoring 
workshops, gardens, and early experiences of careful observation.


All of these objects appear to possess clearly defined functions. Through performance, 
however, they are detached from their practical purpose and transformed into tools for 
movement and perception. Visually, they structure the space through lines, crossings, and 
axes, as though they themselves formed the musical staves of a tectonic composition.


Gestures of Horizon understands measurement not as a means of control, but as a 
gesture of attention. The performance asks how spaces can be perceived without 
claiming possession of them, and how we might imagine a future in which deserts are no 
longer sites of extraction and projection, but landscapes of shared responsibility.
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